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In Memory of Dr. Erez Rappaport (1959 — 2009)
Menachem Weisenberg

Translated by: Eliya Fishman

Never in my worst nightmares did | ever imagine that | would one day write a eulogy
in memory of Erez. Already a month has gone by since his passing and his absence is
ever so present.

His death has left a very deep void in our lives. Indeed, there are other wonderful
teachers for Ear Training, Music Theory and Music Analysis; but the way in which
his lovely and radiant personality connected with these things created a unique and
extraordinary teacher that can never be replaced.

Our paths first crossed in 1982, when he was a second-year student at the Tel Aviv
Academy for Music, and | taught Harmony. | remember how after only the first
lesson, he marveled at my teaching approach. | developed this approach through my
own studies at Mannes College. The Academy in Tel Aviv was then, as it is now, a
leading center of traditional harmonic thought and everything that was related to
Schenkarien Analysis—an alternative approach —was either unknown to the students of
the institution, or criticized and ridiculed.

When | departed from the Academy after only one year, Erez also left the institution
and continued to study privately with me until 1985. We focused mainly on the same
topics that we examined in the Academy, and also developed rhythmic skills. This
was a time when | worked primarily with popular music, and jazz piano (in addition
to classical piano). Erez was connected with every fiber of his being to these two
areas. He arranged scores of American Standards, and Israeli songs as an integral part
of his harmony studies on the keyboard. His relationship to foreign classical music
was significant and most profound in addition to the exceptional world of canonical
classical repertoire that he also loved.

In addition to studies in harmony, | tried to bring Erez closer to understanding
contrapuntal aspects of the Schenkarian approach, and I remember the spark in his
eyes and his gratitude when | loaned him Salzer and Schachter’s wonderful book,
entitled ‘Counterpoint in Composition’. He was extremely excited and grateful that a
new and fascinating world was revealed to him. He sensed immediately that his
intuitive hearing perfectly matched the approach represented in the book, only here he
also received analytical tools that helped him say what he sensed in a natural and
instinctive way, and to bring these things to awareness and recognition.

Erez was undoubtedly the most outstanding and brilliant of my students. His amazing
musical perceptiveness, his high-quality taste, his intellectual abilities and unusual
intelligence made it such that even in the period of his studies with me, a relationship
developed simultaneously between us on two levels — teacher / student on one hand,
and a colleague-to-fellow colleague on the other. It was clear to him and to me that he
needed to complete his studies so that he could embark on an academic teaching
career.
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The most natural choice for him was to travel to Mannes to continue his studies,
which is exactly what he did. Studies in New York and especially his meeting with
Professor Carl Shechter were a most successful love story. Erez advanced his skills in
every musical area and in his piano playing, and delved deeply into music theory and
Schenkarian analysis, with Schechter and also under his own self-guidance.

Four years later, in 1989, after having received his Masters in Theory, Erez returned
to Israel where he continued writing his doctoral dissertation under Professor
Schechter, an undertaking that lasted until 2004. Schechter sees Erez’s dissertation,
“The Smoothing-Over of Formal Junctures as a Style Element in Mendelssohn’s
Instrumental Music” (October 2004) — as an exemplary work that he is very proud of.
The long period of time in which the dissertation developed was symptomatic to
Erez’s relation to academic publicity. Writing the dissertation was very demanding
for him, and it was the opposite of his personal and non-formal character. The need
to dwell on the smallest details of the comments in the margins and the way they were
written drove him out of his mind, and stopped any additional attempt to continue
publishing analytical articles in respected journals. Erez wasn’t interested in an
academic career for its own sake, and disliked the idea of using articles as leverage
for promotions. His modesty and great distaste for publicity were indeed obstacles
with regard to promotion at the institutions where he worked.

Erez’s personality was spiritual, and pure. It was pure and clean from every thought
that didn’t contribute to the experience of understanding the depths of music itself,
and to attempting to instill this understanding in his students. Erez’s greatest
satisfaction was finding a pair of eyes and a pair of ears that deeply understood the
insights and could truly experience these things the way he did, in a truly physical
way.

Erez cherished spontaneity, and always left room for improvisation during the course
of a lesson. He detested sterile formalism and didactic excess. Owing to his excellent
memory, his rich imagination, and his sharp and brilliant sense of humor, he knew he
could traverse any and every problem even if he only thought about it a few minutes
prior to a lesson. He believed, and rightfully so, that as a natural musician, he would
always know how to lead a lesson to a safe haven.

Dogmatism and strictness were foreign to Erez; he was always open to hearing ideas
about pieces that he was well familiar with and even taught. On the other hand, Erez
was very knowledgeable and decisive, and remained close to the music itself,
adopting an approach that was practical, and not speculative. His infectious musical
sensitivity assisted him in convincing skeptics of the righteousness of his claims.

Erez’s ability to listen to the inner voices, and to the deep, skeletal dimensions of the
pieces that he taught was a type of virtuoso hearing ability. His hearing ability wasn’t
bound only to music, but also characterized his relationships with people, regardless
of who they were, and especially with his students.

Erez’s approach in teaching Ear Training was synoptic, and excelled with the
combining of and linking with other disciplines he taught, and in creating intellectual
challenges (often not very simple ones) for his students. Erez teaching emulated the
spirit of the late Professor Ehrlich, one of the great musicians and teachers of our
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nation. But Ehrlich, despite his serious origins, was one of the least methodical
teachers | knew, and every class of his was a delight! Erez, who was himself a student
of his during the two years he studied in Tel Aviv, absorbed Ehrlich’s insight that the
professor is but the messenger. Both of them had senses of humor that lightened the
atmosphere of the classroom and the tension that many times arose during Ear
Training lessons.

Indeed, Erez’s teaching skills were unique. Wisdom of the mind and wisdom of the
heart connected within him in extraordinary ways. He had within him an
extraordinary combination of depth, knowledge, intellectual brilliance, and
generosity, infinite patience and boundless giving. All of this without even a hint of
pretense, but with full and complete understanding, great modesty, and sound
consciousness that knows no compromise.

Erez didn’t stand out only because of his musical personality, but also because of his
rare human qualities. He was simply a gentleman, who compassionately cared for
Shulamit Feingold (Director of the School of Music at Levinsky College in Tel Aviv)
during the last two years of her life.

He despised superficiality, aggressiveness, and compulsiveness. His presence and
personality in themselves preached honesty, consideration for others, and tolerance,
and in music, too, he regarded sincere emotional expression to be the central element
of the work.

The great love that Erez gave to his students wasn’t left without a resonance, and they
indeed shared their love with him as well. Seeing the dozens of students who were
present at his funeral was sufficient to understanding how meaningful he was to them.
With his disappearance, they too felt abandoned, just as his family and friends.

I wish to conclude with a few personal words from the eulogy that I delivered at his
grave:

| feel as though a part of me has been severed. | have lost my musical soul mate, the
musician closest to me, and the man that | so loved. No longer will 1 be able to call
you, Erez, in the late evening, and chat late into the night with great pleasure about
the types of harmonic or contrapuntal passages of Bill Evans, a Mozart symphony, or
a song by Stevie Wonder. To listen to your insights, so convincing, on a certain
Hayden quartet piece, Schubert, Brahms or Beethoven. To enjoy your approach that
excelled in its razor-sharp analysis, but that never lost its emotional context; that
relied upon deep listening, natural musicality and warm compassion. And, of course,
all this in addition to your wonderful sense of humor that is gentle yet sharp and
ironic. | already miss you so much, Erez.

You leave behind you a great void, an emptiness that will be difficult to fill. Never
before have | thought of the connection between the word ‘emptiness’ as an
expression of personal death, and ‘emptiness’ as a word to represent empty, without
physical presence. Your death has illustrated this relationship to me in a very painful
way. | part from you today with great sadness, but I will guard your memory within
my heart for the rest of my life. Blessed be your memory.
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